


Foreword

For the Future of Handcrafts

The Kyoto Traditional Crafts Internship program was
initiated in 1979, the year Kyoto Seika University became
a four-year university. The program offers students the
opportunity to learn techniques and philosophies at
workshops and studios of traditional industries. Learning
world-cl s hip in Kyoto, a city where tradition
is part of everyday life, helps students learn about society,
about people, and about creative expression.

Over 3,500 students have participated in the
program during the 40 years it has been offered, and it is
one of Kyoto Seika University’s most well known cc

Learning from traditional craftsmanship
enriches the creativity of students. Some incorporate the
traditional skills into their artwork, while others go on to
become researchers and entrepreneurs with a deeper
appreciation of Japanese culture. Needless to say, there
are more than a few who are inspired to start careers in
traditional crafts. The program is only two weeks, but the
time spent as short-term apprentices offers students a
glimpse into age-old traditions.

In 2017, Kyoto Seika Univ established the
Center for Innovation in Traditional Industries and began
exploring solutions to environmental and.social issues
through research on traditional handcrafts. Just as
apprentices learn from 100- or 1,000-year-old masterpieces,
here at the Center we conduct research to learn about society
from history. We believe insights from craft can bring about
innovation in our communities.

There are stories, communities and real lives
behind every technique.There is meaning in the
harshness of natural materials and in manual work.

With respect for and in recognition of our
predecessors, we aim to create a future that builds upon
the core of our culture. We believe'this is\Kyoto Seika

University’s responsibility to its city.

Yuji Yonehara
Director

Center for Innovation in Traditional Industries
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communal living styles in Mali. From viewpoints found in daily life,

sident, Kyoto Seika University

ssouby Sacko

HNfem N\T

ie University’s Mission to
eate a Platform for Traditional
lustries

HMEXEDT Iy PR —L RS
D iy

e Republic of Mali, the home country of Oussouby Sacko,

fWlitional crafts are passed down by oral tradition as opposed to

Bten accounts. For this reason, some people are designated

s. The Center for Innovation in Traditional Industries at
o Seika University plays the part of a storyteller or cultural

preter and aims to create a platform for traditional industries.
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came to Japan after studying at Beijing Language and Culture

ersity and Southeast University in China. He has been a faculty member

in the Faculty of Humanities, Kyoto Seika Universi nce 2001. He is fluent

in Bamanankan, English, French, Chinese and Japanese. His research exam-

elationships between society and architectura ce and how they differ

ry or region. Together with students he studies how the range of

uchimizu (Japanese tradition of sprinkling water outside homes) and the

degree of neighborly friendliness differ by household in Kyoto, as well as

acko

poses a society that embraces diversity and recognizes a variety of values.

Tt is not only in Japan that we are seeing a decline in traditional
skills that have been passed down over multiple generations.
With accessible and high-functioning devices so embedded in
our daily lives, we are losing touch with the value of handcrafts
made with time and care. In Kyoto, however, there still exist a
deep-seated pride in craft and respect towards its makers. The
ability to appreciate objects may seem like a simple task, but T
believe sharing this idea with the world can lead to reexamining
our mass production-driven consumerism. Many of the problems
in our world, including environmental issues, stem from an
under-appreciation of objects.

Kyoto Seika University has offered an internship
program at traditional craft workshops for 40 years. It is the
university's duty to stay close to the community and help solve
its problems, and the program also offers a wonderful learning
experience for students, who are our future. Meanwhile, artisans
refining their skills on a daily basis and sending their work out
into the world often have no place to share skills, concerns or
problems with other artisans. This is why it is important for the
university to fund the Center for Innovation in Traditional
Industries. We do not want an exclusive community for
academia and researchers alone—we want to provide a platform
for exchange among those working in traditional industries and
for participation of students as well. This will surely benefit the
future of traditional industries and create new value.

The refined skills of masters can be applied to
other uses, but many artisans resist change. Because
universities are by nature tolerant of change, one of the roles
of the Center for Innovation in Traditional Industries is to find
different applications of skills and placements in different
functions, while preserving the core essence of the craft. By
sharing the traditional industries of Kyoto and Japan with the
world and bringing together our collective knowledge, we can
find a new approach to society. This is our responsibility as a
university in a city of deep-rooted craftsmanship where many
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Innovation in Traditional Industries
and Innovation in Society
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s a crafts writer, Yuji Yonehara has visited, interviewed and written
it numerous traditional artisans. Now, as the director of Center for

ivation in Traditional Industries, he has gathered collaborators to

on a challenge he had not been able to face alone: to reform the
ing conditions of traditional industries and seek solutions to

tal issues with the support of artisans.

TAZ—LWHHHES T BHEEEOHE 2 HL M L. T
LTS B2TERREA  BHREELS ) —vavey
RIS L72E  MADD TIIB LA &b o 7245 55 58 3 2 I
(BRBOZEEL BATLD L2 ) THE O HHEE Iz My
Wi iE»EoLLTu T,

Yuji Yonehara was born in Kyoto Prefecture in 1977. He has interviewed,
written about and reported on traditional craft communities in Kyoto. Notable

cations include Kyoto Shokunin — Takumi no Te no Hira (coauthor,
SUIYOSHA Publishing Inc.), Kyoto Shinise — Noren no Kokoro (coauthor,
SUIYOSHA Publishing Inc.), and Listen to the Blues of Artisan in Kyoto
(author, KEIHANSHIN Lmagazine Co., Ltd.).
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Kyoto is known to have one of the largest remaining
traditional craft communities in the world. Approximately
20,000 people are involved in traditional industries within
the city, and because many of the artisans in Kyoto work
where they live, i.e., operate workshops inside the home,
their work is deeply embedded in the community. The
people of Kyoto consider these makers their neighbors.
Today we are seeing a decline in these craft communities at
an alarming rate.

T used to have a neighbor who was a master hand
weaver and the best in the world in his craft. He was 70
years old but had no successor, and was by no means
financially stable. This was one of the reasons why I started
working in the field of traditional industries. There is not
much that one person can do to solve the myriad problems
faced by those working in traditional craft, but a
university research center may have the resources to
tackle social problems to a greater extent, make proposals
for improvements in traditional industries and launch a
variety of projects. Those working in traditional craft may
perceive our efforts as unsolicited and intrusive but I think
we are at the point where we must intervene, if that is what
it takes, and “meddle in their affairs.”

I have learned so many things from researchers
in other countries. For example, I learned how our
familiarity with artisans, which I mentioned above, is a
characteristic unique to Kyoto that should be treasured.
When launching projects or research groups we do not
think twice about inviting and collaborating with the
artisan of Kyoto, but people from overseas have pointed out

how unique and valuable those relationships are. One of our

jobs is to listen to the voices of the international community

who want to learn the skills and knowledge of the artisans
and form connections.

The elements of traditional industries are
complex, and we aim to gather insights from collaborators
across disciplines, including design, local economy,
employment and human rights. Together with research
affiliates and staff members, we will make every effort to
leverage the skills and knowledge developed in traditional

industries to bring about innovation for our future.
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ado has been making tea caddies for 140 years. Instead of
ging the product with the times and trends, they have changed
ay they communicate with customers, and today their products
earned international renown. Takahiro Yagi, sixth-generation
er of Kaikado, actively promotes the products both domestically
internationally, and explores communication methods for

tional craft communities.

Flzbizo THEMA 22 BT T 2B E, R ReIRBLIz b
(BRMPELZILR BATHRELB LT AT
monrzLETux s oTw0E T HE TYHARESTO
IR B b o C S 72 Bb A SMRH 0K BB I ARH T
FDINMERZTOL DD, 2Da3iazr—vavDlithe#H 2z
Twid,

Takahiro Yagi continues to refine the skills of making tea caddies, developed
by his predecessors since the founding of Kaikado. Yagi has also worked to
expand the market in Japan and abroad, employing both B2B and B2C
marketing. Starting with London, he expanded to Taiwan, North America and
Europe, and is now focusing on Asia, primarily in tea circles but also in design
and interior industries. Many overseas celebrities are fans of the company's
products.
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I get the sense that it is not only foreigners but also the
younger generations in Japan that see Japanese traditional
arts and crafts as a foreign culture. In traditional industries
we have items that are both hare and ke (the sacred and
profane), but all traditional crafts have been jumbled
together and elevated to hare, and seen as extraordinary.
We must examine the actualities of each craft in order to
better communicate it to the broader audience.

If a company promotes a single craft product by
itself, the consumer will see only the product without any
context. Just as tea bowls and Japanese sweets are tools that
form the culture of tea ceremony, craft objects do not
necessarily take center stage, but function to convey the
general atmosphere and sensibilities. By first communicating
the culture as a whole, the consumer can better understand
the value and significance of each craft.

Traditional artisans make their work with the
user in mind, so they should be able to communicate to the
consumer regardless of whether or not they share the same
cultural background. Artisans create the very objects that
connect them to the user. Artisans are part of a group—they
are a “we” and not an “I.” Their skills have been passed
down through generations, so they also carry a sense of
diversity that emerges across time. They can feel the history
built by their predecessors as they contemplate the future.
They are truly of an In-Between nature.

In order to utilize this In-Betweenness, it is
important to build a relationship with them that
resonates. By understanding the value and background of
the craft, the consumer can better incorporate it into their
lives instead of being a passive recipient of a product. At
the same time, if artisans learn to develop an equal footing
with customers to whom they entrust the products, they will
surely be able to communicate more generously.

Verbalization and translation are still at an
insufficient level. We have yet to dig deep when discussing
how to communicate the essence of Japanese traditional
industries in foreign languages. The English word “beauty”
does not fully describe the beauty of traditional crafts. I
believe the Center for Innovation in Traditional Industries
will help us engage in discourse on Japanese traditional
industries with the international community, promote
traditional crafts within Japan and overseas, and acquire
the language to convey the essence of traditional arts and

crafts.
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The Center for Innovation in Traditional Industries was established in 2017 for the purpose of compiling knowledge on

traditional industries developed by Kyoto Seika University and applying it to education and research. The Center focuses

on three themes: research, education and social issues. As an institution based in Kyoto, one of the world's capitals of

arts and crafts, the Center intends to collaborate with arts and crafts communities and research institutes across

countries and regions.
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Research Affiliates

www.cementdesign.com

www.takezasa.co.jp

www.kaikado.jp
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Takenaka Mokuhan,
Fifth-generation Woodblock Artist
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Learning from History and Giving Back to the Future
Kyoto Seika University’s Traditional Industries Curriculum
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Kyoto Traditional Culture is a minor course at Kyoto Seika University that features multiple lectures and practical
classes on traditional industries. Students first register for a series of lectures and then participate in practical
sessions outside the classroom. This structure encourages students to link knowledge to skill and offers a
multifaceted perspective on handcrafts. The purpose of the course is to develop a better understanding of culture
and expand the breadth of creative expressions in the students’respective majors. This is a unique curriculum

developed over 40 years by Kyoto Seika University in partnership with the traditional industries community.
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‘ Lectures on Kyoto Traditional Crafts [ B{#8 O 12 1035 | 3§ M

An all-star list of lecturers present Kyoto’s traditional aesthetic

Each lecture is given by an expert on Kyoto’s traditional arts and crafts from a
different field, including researchers, writers, artisans and designers. The course

is open to the public.
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e Japanese Culture: Wa H1O{tin

. Learning about traditional materials and design and
appreciating Japanese culture

Students will learn the characteristics and processing techniques of traditional
materials used in Japanese crafts (wood, lacquer, silk, bamboo, metal, etc.). They
will also learn to interpret traditional designs such as family crests and discuss

Japanese culture from a design perspective.
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These two courses are prerequisites
1 for the internship program described below. 2
/ /
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NEXT STEP

a Kyoto Traditional Crafts Internship H{#B D 124 % 5 ¥ 1 3F

Experiencing tradition and
learning from masters

Every summer, Kyoto Seika University sends students
off-campus to study at traditional craft workshops. All
students from all departments and faculties are eligible for
the program if they have completed the prerequisite courses.
A student of manga may try their hand at ceramics painting,
or a fashion student might study traditional dyeing. Some
students research the relationship between graphic design
and kimono design. This is a once-in-a-lifetime opportunity
for learning. Spending two weeks outside the university
allows students to recognize the significance of studying art

in Kyoto. Through this internship, many students come into contact with living culture and acquire new insights and ideas.
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[Examples of Crafts Practiced at Internship Hosts]

Weaving, Kyoto embroidery, Kyoto yuzen dyeing, braided cord plant dyeing, Japanese washi paper, Kyoto karakami paper,
Kyoto printmaking, Kyoto and Kiyomizu ceramics, Kiyomizu dolls, lacquer crafts, bamboo crafts, wood crafts, Kyoto dolls,
Kyoto inlay, cultural property restoration, Kyoto framing and mounting, metal crafts, incense, Kyoto gardening
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Fish Skin )

Developing Fish Skin

as a Sustainable Raw Material

for the Fashion Industry
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Traditional Icelandic tanning technique is
used to process salmon leather.
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Fish skin is discarded as waste in huge amounts at food processing factories. A project began to study the
feasibility of taking this growing aquaculture waste and turning it into fish leather for use in the fashion industry.
The project aims to substitute fish leather for exotic leathers with significant environmental impacts, such as snake,
alligator and ostrich. The goal is to develop a sustainable, eco-conscious and mostly handmade product that
optimizes the material’s natural properties, including development of processes like tanning and dyeing.

The project was launched at Kyoto Seika University by Mitsuhiro Kokita, a researcher in the field of
fashion, and Yuji Yonehara, a researcher in the field of traditional industries. With cooperation from various
members of the Japanese traditional industries community, they are experimenting with natural plant and

indigo dyes.

This is an international research project with nine participating institutions, including Shenkar College of

Engineering, Design and Art (Israel) and University of the Arts London, and is funded by HORIZON 2020.
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Mitsuhiro Kokita

Fish Skin as an Alternative to Exotic Leather I S
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The fashion industry, led by Europe and North America, is turning away from reptile leather and other exotic leathers
out of sustainability and environmental concerns. Now, a new project utilizes a network of science and traditional
industries to revive the craft of fish leather processing to provide new sustainable fashion material. Members of the
Japanese and international fashion industries are showing renewed interest in this traditional craft that has been passed
down throughout history in Japan, and the project hopes to produce sufficient amount of high quality fish leather for

future markets.
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Kickoff meeting was held in February 2019 at the National Center for Mariculture in Israel.
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Participating Institutions ZN#E3

Shenkar Engineering. Design. Art. (Israel) / The University of the Arts London (United Kingdom) / Atlantic Leather (Iceland)
Ars Tinctoria (Italy) / Israel Oceanographic and Limnological Research (Israel) / Politecnico di Milano (Italy)
Listahaskoli Islands (Iceland) / Kornit Digital (Israel) / Kyoto Seika University (Japan)

HORIZON 2020

Horizon 2020 is the biggest EU Research and Innovation program ever with nearly €80 billion of funding available over 7 years (2014 to
2020) - in addition to the private investment that this money will attract. It promises more breakthroughs, discoveries and world-firsts by
taking greatideas from the lab to the market.
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Yase Toyo Kiln /

Munemaro Ishiguro

and Yase Toyo Kiln
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Modern ceramic artist Munemaro Ishiguro spent his last years in his home studio Yase Toyo Kiln, where traces of his
life can still be seen today. The Ishiguro family has entrusted Kyoto Seika University with the property and buildings
for management and research purposes.

Several hundred shards of pottery were found scattered around the noborigama kiln, showing us the
relentlessness of Ishiguro’s trial and error. The handful of successful pieces he made among numerous failures left
a lasting impact on today’s ceramic world. An investigation in 2018 uncovered a “leaf design tenmoku bowl” from

inside the noborigama kiln, presumed to be the artist's work.
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Munemaro Ishiguro fif 55 1893-1968

Munemaro Ishiguro was born in Toyama Prefecture in 1893. Around age 25 he made the
decision to become a potter after discovering the beauty of yohen tenmoku bowls. He built a
studio in Yase, Kyoto, in 1936. Instead of apprenticing with a master, Ishiguro worked alone
learning from old ceramic works. In 1955 he was recognized as a holder of Important Intangible

Cultural Property (Living National Treasure) for his iron glaze technique.
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Japanese Lacquer /

from the Forest
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The discovery of several pieces of lacquer work from Jomon period ruins revealed the prehistoric use of lacquer in
Japan. This ancient skill illuminates the future for Japan, where forests cover two-thirds of the landmass.

Lacquer is made from tree sap, and it requires refining by a skilled artisan before use. It is a natural
material both protective and beautiful that can be applied to a variety of surfaces, including wood, bamboo, glass,
paper, fabric and metal. This research project investigates the weatherability of lacquer and is conducted in
partnership with lacquer refinery Tsutsumi Asakichi Urushi. The project hopes to uncover other applications of
lacquer, such as exterior coatings for buildings, in order to leverage the material’s strong weatherability and

ultimately promote forest conservation.
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TSUTSUMI ASAKICHI URUSHI 3 EH #E

Tsutsumi Asakichi Urushi, established in 1909, is one of the few lacquer refineries that oversees
all processes from collection of sap in the mountains to refining, mixing and toning. They
preserve historical techniques while conducting research on advanced technologies.
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http://www.kourin-urushi.com/
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A Project for Creating a Cycle
in Craft Industries Distribute
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Waste product ) Donate to
Timber and sap plant trees

harvested as materials
“Waste” may save the future of handcrafts.

For example, a woodworking studio produces massive amounts of wood shavings every day. In the past this waste was
used as precious kindling for public baths, but today it is considered “industrial waste” and must be disposed of for a
fee. The more work a woodworker does, the more money they have to spend to get rid of the shavings. The wood used for
crafts is often of high quality, and even the shavings have potential to be used in new products, whether for design or

for concept.
With a little thought and effort, what was intended to be thrown away may become products.

Additionally, the profit generated could help support the hard-hit craft community, to purchase materials and tools for

example. This is the concept behind the Project for Creating a Cycle in Craft Industries.
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Traditional Craft Club
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Tradition is not something to be admired from afar, but rather, something that exists very close

to us in everyday life. We offer opportunities to experience the depth of traditional cultures and

consider social issues through visits to craft workshops.
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Two Looming Issues in Craft:
Loss of Materials and Workshop Waste
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The materials and tools that support the work of traditional handcrafts are also made by artisans. To harvest high
quality timber, the trees must first be planted and the mountains maintained by hand for decades. Bamboo, silk
thread and lacquer are all produced in this way and it takes years before the raw materials can be handed to the

artisan who turn them into products.
Today we are losing this cycle of work.

The Traditional Craft Club began addressing this problem in 2017. The world of handcrafts moves in increments of
decades and even centuries, yet today we are rapidly losing businesses and areas that produce the necessary tools
and materials. The Traditional Craft Club aims to directly support the people who create materials and tools for

handcrafts.
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In February 2018, as witnessed by the
former university president Keiko Takemiya,
a ceremony was held to donate funds to the

non-profit organization Tamba Urushi.
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Kyoto Seika University
Using the power of culture and art to build our future
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Through the years, Kyoto Seika University (SEIKA) has collected data from conducting research on diverse modes
of expression. This resource will be used to create a database to support innovation in traditional cultures, and
develop models for future-building initiatives that apply traditional knowledge. These activities aim to position

SEIKA as a university that values expression and uses the power of culture and art to build our future.
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Research results contributed to solving social issues
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Research on traditional cultural expressions applied to development of future-building initiatives
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Material Research Human Research

Community Research
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Building the SEIKA Traditional Industries Database as research infrastructure
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\I/ Earn support for SEIKA’s vision for the future \I/
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Liberal Arts
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Expression Global

“RIBDOKRFE” “IO—NJVRKRE”

Towards establishing a SEIKA brand identity ARSI
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Kyoto Seika University

Using the power of culture and art to build our future
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SEIKA
Traditional Industries
Database
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Information on important figures, objects and events will be connected across disciplines on
this database. It aims to trace human connections such as master-apprentice relationships
and the consequent transmission of skills and materials.
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A. Material Research
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Model A-1: Developing Fish Skin as a Sustainable Raw Material for the Fashion Industry

Model A-2: Expanding the Use of Natural Materials, a Case Study on Japanese Lacquer Film
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ETNA2ITRZBE]EEHELICRARMOBBREIL T 5HR)

B. Community Research
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Model B-1:Field Research on Traditional Craft Production Areas
Model B-2:Applied Research on Manga and Animation as Communication Tools
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C. Human Research
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Model C-1:Development of Educational Programs on the Theme “Art and Society”
Model C-2:Development of Educational Programs on Traditional Industries
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Timeline

Research Goals HZROBEE

SEIKA
Traditional Industries
Database
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A. Material Research
A. R TUTIIHE

B. Community Research
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C. Human Research
C.ea—< MR

2019

- Design and build the database

- A-1: Investigate fish leather
dyeing techniques

- A-2: Conduct experiments
with Japanese lacquer paints

- B-1: Examine the division
of labor and lives of artisans

- B-2: Create a manga to visualize
the transmission of knowledge

- Establish shared understanding
of educational programs and
teaching materials

Research Presentation WMRHARDOFE

2020

- Publish the database online

- Propose ideas
for practical application

- B-1: Identify current
challenges

- B-2: Measure the effectiveness
of communication tools

- C-1: Testnew curriculum

- C-2: Explore new models
for providing employment
support

2021

- Develop a research network

- Explore further possibilities

- B-1: Conduct comparative
study of artisans in Asia

- B-2: Measure the effectiveness
of project dissemination

- Publish a report on craft
and pedagogy (title TBD)

Presentation at Events
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Exhibitions
at Partner Institutions
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- International Convention
of Asia Scholars (ICAS)
- KYOTO KOUGEI WEEK

- Organize a symposium
on fish leather and dyeing
techniques

- Exhibition in France

-ICAS

- Exhibitions at other partner
institutions




KYOTO SEIKA UNIVERSITY
Art/Design / Manga / Popular Culture / Humanities

137 Kino-cho, Iwakura, Sakyo-ku, Kyoto 606-8588 JAPAN Tel [+81]75 702 5199
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http://www.kyoto-seika.ac.jp/

International Partner Universities &

The Cooper Union School of Art [USA]

Bard College Division of the Arts [USA]

Rhode Island School of Design (RISD) [USA]

University of Michigan School of Art and Design [USA]
California College of the Arts [USA]

Southern California Institute of Architecture (SCI-Arc) [USA]
Gerrit Rietveld Academie [the Netherlands]

Utrecht School of the Arts [the Netherlands]

The Arts Academy at Turku University of Applied Sciences [Finland]
Aalto University School of Art and Design [Finland]

The Glasgow School of Art [UK]

The University of Edinburgh / Edinburgh College of Art [UK]
University of the Arts London / Central Saint Martins [UK]
University of the Arts London / Chelsea College of Arts [UK]
University of the Arts London / Camberwell College of Arts [UK]
University of the Arts London / Wimbledon College of Art [UK]
University of Kassel School of Arts and Design Kassel [Germany]

Braunschweig University of Art [Germany]

Paris College of Art [France]
L'Ecole de Design Nantes Atlantique [France]
Ecole Speciale d' Architecture [France]

Ecole Nationale Superieure d'Architecture

Paris-Malaquais [France]

The Australian National University School of Art [Australia]
Hongik University College of Fine Arts [Korea]

Bard College [USA]

Cornell College [USA]

Daegu University [Korea]

Providence University [Taiwan]|

Chiang Mai University [Thailand]

Vietnam National University Ho Chi Minh City /

University of Social Sciences and Humanities [ Vietnam]
Maranatha Christian University [Indonesia]

Indian Institute of Technology Bombay [India]

Kwara State University [Nigeria]

Chu Hai College of Higher Education [Hong Kong]




